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VASES, TERRA-COTTA STATUETTES, BRONZES, 
AND MISCELLANEOUS OBJECTS 



[Plates X, XI] 



THE POTTERY 

The pottery is the common Attic ware such as has been 
found in large quantities at Marion-Arsinoe in Cyprus. In 
general, it consists of a large number of flat bowls or saucers, 
cups and lecythi of plain black ware, and a smaller number 
of red-figured vases, chiefly lecythi, craters of the oxybaphon 
variety, and miniature lutrophori. Of the red-figured exam- 
ples, none are earlier than the period when the eye is correctlj?- 
drawn. The earliest vase, two fragments of which are seen 
in Plate X, is dated about 460 B.C. ;i and, as this was found 
at the lowest level of the Greek layer, it furnishes the earli- 
est date of the entire vase-find. ^ The latest date of the vase- 
find is at least later than the third century, for Megara ware 
was found in the Greek layer at some distance below the upper 

1 The faces are similar to those on the Orvieto crater to which Milchhofer 
assigns this date {Jahrh. deut. Arch. Instit. IX [1894], p. 75). 

2 It is, of course, possible that the vase was offered at a date later than that 
of its manufacture. However, that the earliest date cannot be later than the 
middle of the century is evident from the use of the three-stroke sigma in an 
incised vase-inscription (Fig. 2, No. 2, p. 326), the form which appears on the 
tribute-lists for the last time in 447 b.c. (CJ.A. I, 233). Moreover, at the lowest 
level a few black-figured fragments were found, and this ware finally disappears 
about 450 b.c. (Myres-Richter, Cat. of Cyprus Museum, p. 25). 
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level. With this agrees the evidence of the terra-cottas Avhich 
extend down into Graeco-Roman times; cf. No. 63 (p. 333). 

The Avork on the red-figured vases, with the exception of a 
toilet scene on one lutrophorus, is universally careless, and 
the subjects depicted are those found most commonly on the 
inferior ware. One aryballus with Eros and Aphrodite may be 
mentioned. Eros is picking berries from a tree for Aphrodite, 
who sits before him. It differs only in details from the one 
published in the ArcL Zeit (XXXVII [1879], pi. 6, 2); here 
Aphrodite leans on her right elbow, and with her left hand 
holds up the drapery which covers her back and the lower part 
of her body. Behind Eros is a second tree. Eros wears a 
crown. Of the colors common to this class of vases, only 
traces of white and yellow remain. Height, 0.072 m. 

The list of vases is as follows : ^ 

Nos. 1-9. Black-figured fragments of careless work, chiefly lecythi with 
stiff, upright palmettes, and necks of miniature lutrophori. 

Nos. 10-27 are fragments of large vases which are probably oxybaphons, 
although the trefoil mouth of a large pitcher was found. The fragments 
show women from toilet scenes ; ephebi with strigils ; a bearded man ; a 
couch and an Eros from a banquet scene ; the lower part of a scene with 
Eos and Cephalus, of the type found on E 320 in the British Museum ; 
a youth with a petasus hung on his shoulders ; and the central figures 
from a libation scene. Cf . Plate X. 

Nos. 28-142. Small aryballi and lecythi.^ Of these the majority con- 
sist of the plain types, the most common being those ornamented with 
a line left in the red of the clay, running around the lower part of the 
body (Compte Rendu, 1863, pi. vi, 3). There are three examples each of 
the aryballi covered with a network of black glaze (op. cit. fig. 1) and 
of pressed ware, the latter with a band of alternating wedges filled with 
crowded palmettes. The lecythi, covered with pipe-clay and decorated 
with a conventional design in black, number only sixteen. Of the red- 
figured examples, the types represented are the single figure of a woman 
(18), a helmeted head (1), a goose (1), a woman's head with a snood (3), 
and a squat palmette. This last forms the largest series among the aryballi. 

Nos. 143-259. Fragments of cups. The cylix is wanting, and the can- 
tharus appears only four times, showing two forms; cf. Robinson, Cat. of 

1 The vases are badly broken, only three being intact, — a miniature cylix, 
a lamp, and a small lecythus. 

2 The height of the lecythi varies from 0.067 m. to 0.14 m.; of the aryballi, 
from 0.066 m. to 0.13 m. 
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Vases, Boston Museum^ nos. 407, 411. Other types of cups are nos. 403 and 
404 in the Boston Museum ; Stephani, Vasensamm. Ermitage, form 12 (the 
latter are red, painted, in the bowl and about the standard, with concentric 
circles of black); Furtwangler, Vasensamm. zu Berlin^ form 284; Compte 
Rendu, text, 1869, p. 11, no. 63. In addition there is a series of a high, 
narrow scyphus with slightly concave sides, and a series, in coarse ware, of 
a deep cup with a two-cushioned, high foot. The red tone so common on 
Attic plain ware found in Cyprus appears a few times. 

Nos. 260-270. Bowls with a metallic lustre ; as Levezow, Gallerie der 
Vasen, Berlin, form 3. 

Nos. 271-321. Saucers or flat bowls on a low foot. They range from a 
coarse, heavy ware painted with a dull wash to a fine ware with a good 
glaze, often with circles, sometimes hung with palmettes, impressed on the 
bowl. One only has an independent rim, as Lau, Die griechischen Vasen, 
pi. ix, 5. On the bowl of one is painted an athlete holding a pair of jumping- 
weights. 

Nos. 322-345. These are gutti of the high-tubed variety, lamps with a 
central circular opening (Stephani, op. cit. form 63), and vases with spout 
and strainer (Furtwangler, op. cit. forms 247 and 249). 

Nos. 346-367. Miniature vases. Of these the larger numbers are circular 
ointment pots (Furtwangler, op. cit. form 258), boxes with extruding bases, 
and cylixes. The latter are plain, sometimes with incurving handles, or 
have a band of pipe-clay about the mouth, painted with a running palmette 
design. There were also found a lecane, a stamnus painted with black 
bands, a handleless amphora with encircling bands left in the red clay, an 
oenochoe on which is painted a horse, a second with an ivy vine painted 
in white about the neck, an olpe with a ribbed body, and an almost cylin- 
drical vase, without a foot and with a flat mouth, as Collignon et Couve, 
Cat. des vases peints du Mus. Nat. a Athenes, no. 1603. 

Nos. 368-378. Small fragments of Megara bowls. 

Nos. 379-394 are the common gray flasklets of Roman date. 

Nos. 395-426. Miniature lutrophori. Height, 0.2 m. to 0.3 m.(?). Of 
these, seventy fragments were found, thirty of which are necks. They show 
both types of the lutrophorus, with one and with two high vertical handles,^ 
and have the slim form and the foot, with the softer curves, of the later 
red-figured lutrophorus.^ The different varieties of the flaring mouth are 
indicated in Fig. 1. 

1 For the two-handled lutrophorus, cf . the vase-painting in Mon. d. Instit. 
vol. X, pi. 34 ; for the one-handled, that in Dumont et Chaplain, Les ceramiques 
de la Grece propre, vol. I, pi. ix ; for the latter with two horizontal handles in 
addition, that in 'Ecprffx. ' kpx- 1897, pi. 10, 2. Both varieties of the one-handled 
or hydria type are found among the miniatures. 

2 Cf. the grave-lutrophorus published by Wolters, * Die rotfigurige Loutro- 
phoros,' Athen. Mitth. XVI (1891), p. 372. Since, with one exception (cL 
Richards, Jour. Hell. Stud. XIV [1894], pp. 193 f.), no lutrophorus vases 
have been published, references must be made to their representations in vase- 
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The miniature follows its prototype in the scheme of decoration. It is 
not necessary to give the details, but it may be mentioned that even the 
broad bevel which, painted with a palmette or other ornamental band, orna- 
ments the lower part of the neck, in the more elaborate lutrophori,^ appears 
occasionally. On the 
mouth and handles is 
the snake line painted in 
white, — the well-known 
decoration of the grave- 
lutrophorus. Here, as 
there, it is a snake- or 
wave-line, or zigzag, 
often accompanied on the 
mouth by a second simi- 
lar, but narrower, band nearer the rim. This decoration is evidently charac- 
teristic of the class, and, as these vases are not sepulchral, it cannot, when 
found on the grave-lutrophorus, be interpreted as a snake-line,^ used sym- 
bolically of the grave. On the neck the main design is one or two attendants 
from a toilet scene; on the body, a toilet scene.^ These miniatures had no 
practical use; for the channel of the neck is narrow, — in one case with a 
diameter of only 0.06 m., — and the clay is often thick, and left rough on the 
inside, while on some the mouth is enclosed, except for a small aperture in 
the centre, as No. 3 in Fig. 1. 

It is of interest to find these miniatures of the vase, which was the one 
most commonly chosen to carry the water for the nuptial bath,* used as 



Figure 1, — Types ox- Mouths of Lutrophori. 



paintings or to the grave-lutrophorus. Lutrophori have been found in Athens, 
chiefly in the Pre-Persian layer south of the Parthenon, and near the Pro- 
pylaea in the excavations of 1873. To the list of representations on vases 
(Wolters, op. cit. p. 385) are to be added the two published in the 'E^i;/*. 'Apx- 
1897, pp. 128 ff., pi. 10. 

1 Cf. Furtwangler, Sammlung Sabouroff, vol. T, pi. lix ; Wolters, op. cit. 
p. 372 ; etc. 

2 The usual interpretation ; cf. Furtwangler, op. cit. text to pis. Iviii, lix ; 
Herzog, Arch. Zeit. XLI (1882), p. 137 ; Collignon, article * Loutrophoros,' 
Daremberg et Saglio, Diet, antiq. gr. et rom. p. 1318 ; Bruckner und Pernice, 
Athen. Mitth. XVIII (1893), p. 143. On the grave-lutrophorus more elaborate 
forms are also found ; cf. Mon. d. Instit. vol. Ill, pi. 60, vol. VIII, pi. 5, 1 g; etc. 

8 Of the black-figured examples, only necks remain. On one are two flying 
women dressed in himations, while an altar (?) stands on the ground; on a 
fragment of another is the lower part of a man, dressed in a himation, walking 
to the right. Of the lutrophori found on the Acropolis at Athens, the designs 
of the black-figured ones are chiefly processions ; of the red-figured ones, sacri- 
ficial processions, processions of gods, and toilet scenes. 

4 Milchhofer (Athen. Mitth. V [1880], p. 176 and foot-note 2) was the first to 
identify this vase with the lutrophorus used for the nuptial bath, and also as a 
grave monument for those who died unmarried. 
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dif erings at a spring from which the fresh water requisite for the nuptial 
bath was taken.^ As a class, these vases were not made for the one purpose, 
as ex-votos to be dedicated to marriage deities ; for one has been found in 
the precinct of Amynus and one in the precinct of Dionysus, in the district 
between the Areopagus and the Pnyx in Athens.^ However, it is natural 
to assume that their presence in the cave at Vari was due to the special use 
of their prototype, and it is difficult to explain on other grounds the large 
number, which implies some connection with the local worship. The pos- 
sible explanation that miniatures of vases used for carrying water would be 
appropriate offerings at a spring cannot be accepted, because of the small 
number of amphoras and pitchers among the vases. The theory that 
miniatures of toilet vases would naturally be found at the shrine of the 
Nymphs, the protectors of young girls, is refuted by the small number of 
other varieties of toilet vases in the vase-find. These miniatures may 
have been offered when the nuptial water w^as taken from the spring, or 
at the less formal sacrifice which young girls offered to the Nymphs 
before their marriage,^ or on any occasion requiring an offering to these 
deities of marriage.^ 

1 Porphyry, De Antris Nympharum, 12 : 80!ev Kal ras yafiovfiivas . . . XovrpoTs 
narexeiv iK irrjyQp . . . rj KprjpQp devduv eiXrjfifiivoLS. Euripides, Phoenissae, 
1. 347, Schol.: iirl iyx<^p^ois TrorafioTs OLTroXotjea-daL. 

2 It is, of course, true that to local heroes was sometimes offered the pre- 
marriage sacrifice (Pausanias, II, 32, 1), but we know of Amynus only as a 
Hero Physician (Atheii. Mitth. XVIII [1893], p. 238). 

3 Cf. Gardner and Jevons, Manual of Greek Antiquities^ p. 345 ; also Plutarch, 
Amat. Narr. 1 : ^ws 17 Kbpri /card ret irdrpia ixi ttjv l^iaabeaaav KaXovfi^vrjv KpT^prjv 
KaTTJei rats NiJ/x^ats rA TporiXeLa 0ij(rov(ra, where the sacrifice does not refer to the 
more formal ceremony to the yafnfjXioi deol, for in Boeotia (the passage refers 
to Haliartus) this took place at the altar of Artemis (Plutarch, Aristides, 20). 
Probably, in this inaccessible cave at Vari, the ceremony took place when the 
water was taken from the spring. 

* Dr. Hartwig (*E0r;/>i. 'Apx- 1897, p. 138) notes the discovery, in excava- 
tions near the Propylaea on the Acropolis at Athens, of some miniature or 
votive lutrophori, which, with great probability, he connects with the precmct 
of Artemis Bratironia, and regards as offerings made by young girls to the 
goddess. Dr. Wolters (op. cit. pp. 383 f.) adds to his list of grave-lutrophori 
five votive ones (nos: 29, 30, 32^34) from the museums. In addition to those 
given by Wolters, two have been recently acquired by the National Museum 
at Athens : 

(1) No. 12540. Lambros Collection. Ked-figured. Three handles. Height, 
0.84 m. On the neck, a woman presenting an alabastron to a second ; on the 
body, a toilet scene. The central figure is a girl, seated to left, holding a large 
lutrophorus in her lap ; on either side, two attendants. 

(2) No. 12280. Red-figured. Two handles. Height, 0.3 m. On the neck, a 
woman closely wrapped ; on the body, a toilet scene. The central figure is 
a bearded man, seated to left, resting his right hand on a table ; a fillet binds 
his hair, his cloak has fallen, leaving the upper part of the body bare. A winged 
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INSCRIPTIONS ON VASES 

On eighteen vases are incised inscriptions. Their facsimiles^ 
are given in Fig. 2. Nos. 6, 7, 16, and 18, and l and 2 were 
cut each on the mouth of a crater, the first four just inside 
the rim, the others on the rim itself ; Nos. 3, 4, 5, 8, and 9, on the 
foot of a scyphus, and No. 15, of a saucer; No. 10, around the 
neck of a cantharus; No. 17, on the inside of a saucer; and 
Nos. 11, 12, 13, and 14, on the sides of small vases. Both 
the Attic and the Ionic alphabets were used. The inscrip- 
tions are accordingly grouped under these heads : (1) Attic, 
(2) Ionic, and (3) Undetermined, the last class being made up 
of those, which, owing to the lack of characteristic letters, may 

belong to either alphabet. 

Attic 

1. no.../o...v cv ye Slkel fxe dv-^£K[€i/]. Of this inscription five frag- 
ments remain, four of which (a, b, c, d) are consecutive. The dedicator was 
forced to crowd his letters at the end and, finally, to cut the last two sylla- 

Eros flies down. From either side runs a winged attendant. Cf; the somewhat 
similar one in Berlin, Vasensamml. no. 2630. 

To these should be added an example in the Louvre : 

(3) Louvre, Paris. Red-figured. Height, 0.18 m. On the neck, toilet scene 
with women ; on the body, Eros bringing an ornament to Aphrodite. Found in 
a tomb at Bengazi in the Cyrenaica. (The only example of known provenu nee 
in the museums.) 

, The use of the votive lutrophorus was evidently much influenced by the two 
special uses of its prototype. This was to be expected, as these two uses were 
so closely associated in Attic life with important events, marriage and death. 
The excavations at Vari reveal that the votive lutrophorus was a favorite offer- 
ing to the goddesses of marriage. [With regard to the other Attic shrines of the 
deities of marriage, so far as they have been excavated, at Callirrhoe, on the 
Ilissus, where the Athenian girls obtained the water for the nuptial bath 
(Thucydides, II, 12), the lutrophorus was not found ; but the yield of vases was 
very small. The same is true of the sanGtua-ry of Amphiaraus, where Aphrodite 
and the Nymphs were worshipped (Pausanias, I, 34, 3). This sanctuary was so 
often under Attic rule that we may believe that the Attic vase would be used 
thei'e : cf. Frazer, Pausanias^ vol. II, p. 463. I do not know whether or not any 
were found in the excavation of the shrine of Aphrodite on the Sacred Way 
(Pausanias, I, 37, 7).] Its sepulchral use must have been limited to the graves 
of those who died before marriage. The vase represented as standing on the 
top of a grave stele, on an Athenian white lecythus (Birch, Ancient Pottery, 
opp. p. .395), is probably a votive, not a grave, lutrophorus. 

1 These are slightly under the actual size. 
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Figure 2. — Inscriptions on Vases from Vari, 
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bles, OcKcv, on the inner side of the mouth. The inscription is metrical, 
the latter part forming the last three feet of an hexameter, and, to judge 
from the length of the mouth, consisted of two verses. For the rare omission 
of the elision in metrical inscriptions, in the formula /x,c dveOrjKev, cf. Allen, 
* Greek Versification in Inscriptions,* Papers of the American School at Athens, 
1885-86, pp. 136-137. The inscription was cut on a red-figured vase of the 
early fine period, dating about 460 B.C. (Plate X). We have, then, a very- 
late use of the cross-barred theta.^ 

2. AtO/X-VCOTOS av[€^CKCv]. 

3. hiepd. 4. h[L]€pd. 

5. TifjLo. This formula, the name of the dedicator standing alone in the 
nominative, is found on votive vases from Naucratis (^ Naucratis,' Annual of 
the British School at Athens, 1898-99, p. 55, nos. 66 and 108). Rouse, Greek 
Votive Offerings, p. 324, finds only one possible example (this on a vase) 
among all classes of votive offerings. Cf. also No. 11. 

6 o Ktti no/jt[7r . . .] or nov[T...]; cf. No. 5 or, with the verb, cf. 

No. 2. Either formula may have been used in Nos. 7, 13, 16, 17, and 18. 

Ionic 

7 ^€vr}. A O was found on a fragment probably of the same vase. 

8. MtKtt koXyj dviOrjKtv. 

9. [Nv/jt<^]ats icpds. Tlie form of the dative ending shows that the 
Nymphs, and not the Charites (the other feminine deities worshipped in 
the cave [see p. 295] ), are to be understood. 

10. *Et[ dveO^rjKCV. 

11. [*E7rt or Ev] vo/xlSt;?. 

UlfDETERMINED 

12. [ dve07)]K€V. 

13. 'At.... 

14. Nv/A<^[ats tcpds] (cf. No. 9) or Nv/x<^[at] (cf. No. 15). The broad, 
early Attic form of the mu is probably due to the curved surface of the vase, 
and was not intentional. 

15. [Nv/jt]<^at. The nominative must stand here, as there is room on 
the fragment for the sigma of the dative, had the engraver desired to use it 
(cf. Rouse, op. cit. p. 235). When found at Naucratis, it is explained as a 
Samian custom (Naucratis, p. 54, no. 30). For a third variety of votive 
formulas, used on a vase dedicated to the Nymphs, cf. Kaibel, Inscr. Grace . 
Sic. Ital. no. 860. 

16. *ApL(TTO 

17. v(TLO or fto 

18. 9 

19. Graffito. 

1 With the exception of this instance, the latest use of © known to me is on 
the Pandora cylix in the British Museum (Cat. vol. Ill, D 4) , a vase of the late 
severe period. 
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THE TERRA-COTTA STATUETTES 

The terra-cottas number eighty-five. With one exception, 
all are broken, while of many there are but small fragments. 
Chronologically they cover a period which extends from about 
the middle of the fifth century B.C. into Graeco- Roman times. 
The fifth-century and " Tanagra " types are represented in about 
equal numbers, while the large proportion of statuette-vases is 
noticeable. The late Hellenistic type is little represented, as 
usual in Attica. Naturally, at so small a shrine, we do not find 
one largely represented type of local manufacture. Moreover, 
the proportion of statuettes of local deities is small : Pan is rep- 
resented only three times, Apollo not at all ; of the deities associ- 
ated with Pan, Silenus, three times in vases of the fifth century, 
once in the statuette- vases, the Satyrs, once ; the Nymphs, proba- 
bly once, in the Satyr and Nymph group No. 63. As the Pans 
and Sileni are so common in the fifth century, and the Sileni and 
groups of Nymphs and Satyrs in the Hellenistic period, the pro- 
portions found here are the usual ones. As to the other deities, 
if we interpret the female figures and masks of the fifth century 
as deities, Demeter is represented six times. Aphrodite three. 
Aphrodite is also found once among the statuette-vases. 

The quality of the terra-cottas is excellent, considering the 
simplicity of the shrine. Nos. 36, 41, and 52 are worthy of note. 
On the '' Tanagra " types only the purely Attic styles of head- 
dress are found. No new use of color can be detected. 

Archaic 

No. 1 (Plate XI,i 12). The mask of a woman, with features and 
treatment of the hair similar to those of the Apollo of Tenea. As this was 
found with vase-fragments, it cannot have been offered in the cave earlier 
than the middle of the fifth century, the earliest date of the vase-find.^ This 
is the only terra-cotta found intact. Clay, light-brown, hard. 

1 In Plate XI the figures 1-16 correspond to the catalogue numbers as fol- 
lows: 1, 39 ; 2, 40 ; 3, 52 ; 4, 41 ; 5, 42 ; 0, 63 ; 7, 60 ; 8, 61 ; 9, 63 ; 10, 8.; 
11, 44 ; 12, 1 ; 13, 53 ; 14, 2 ; 16, 3 ; 16, 20. 

*^ Cf. p. 320. This may be a late preservation of an early hieratic type. 
A mask of the fifth-century style was found in a late Hellenistic grave at 
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Fifth-century Types 

No. 2 (Plate XI, 14). A naked, bearded Pan seated on the top of a 
rock, holding the syrinx near his mouth. The horns rise from a knob over 
the forehead, and branch out on either side, being joined to the head, thus 
giving the appearance of an elaborate head-dress. Traces of red on the 
body. Clay, light brown, hard. 

No. 3 (Plate XI, 15). Slim, bearded Pan standing, holding a syrinx 
of four pipes near his mouth. A short chlamys hangs down the back from 
the shoulders, forming a background. Clay, red-pink, hard. 

No. 4. Naked Pan with goat's legs and a tail, seated on a rock. Head 
and arms are wanting. Height, 0.069 m. Clay, light brown, hard. 

Nos. 5, 6, and 7 are the common figures of Silenus, squatting on the 
ground. In Nos. 5 and 6 he plays the double pipes. In No. 7 only the head 
and breast remain; cf. Martha, Cat, des figurines en ierre cuite du Mus. de la 
Soc. Arch. d'Athenes, nos. 464-473. Height, 0.06 m. Clay, light brown or 
red, hard. 

No. 8 (Plate XI, 10). The mask of a woman with stephane. The 
hair is parted in the middle, and hangs down to the shoulders in a solid 
mass. The common type. Clay, light brown, soft. 

Nos. 9 and 10. Seated female figures, with the hands resting on the 
knees. Much defaced. The folds of the Doric chiton are indicated by 
symmetrical lines, and oblong ornaments fasten it at the shoulders. Height, 
0.075 m. Clay, red, soft. 

Nos. 11, 12, and 13. Standing female figures, dressed in chiton and hima- 
tion, with the right arm left bare. The right hand catches a fold of the 
himation above the right knee, the left holds a bird under the breast ; as 
Salzmann, Necropole d. Camiros, pi. 18. The heads are defaced or wanting. 
No. 11 was fastened to an upright plinth, and formed a placque. The 
suspension-hole still remains. Height, 0.154 m. No. 12 was made in the 
same mould, but has been broken from its plinth. No. 13, made from a 
similar but larger mould, is a statuette. Clay, red, hard. 

Nos. 14 and 15. Veiled heads, much defaced. Height, 0.032 m. Clay, 
light brown, soft. Height, 026 m. Clay, pink, hard. 

No. 16. A large, coarse head, with a stephane moulded solidly with the 
head. The hair is represented by a semicircular conventional roll. The 
common tvpe, of which hundreds have been found on the Acropolis at 
Athens. Height, 0.058 m. Clay, red, hard. 

Nos. 17 and 18. A woman's head, with the hair in an exaggerated 
" Psyche " knot, gathered in a sphendone. The hair falls in waves on 
either side of the forehead ; cf . Dumont et Chaplain, op. cit vol. II, pi. iv, 4, 
from Athens. Height, 0.057 m. Clay, light brown, soft. The knot does 
not narrow quickly toward the end, as in most examples of this type. 

Myrina ; cf. Pettier et Reinach, La Necropole de Myrina, vol. I, pp. 386, 387, 
where other examples of the custom are given ; cf . also Waldstein, The Argive 
Ileraemn, vol. I, p. 40. 
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No. 19. Canephore carrying a three -panelled basket, of the class de- 
scribed by Heuzey, Les figurines antiques, text to pi. 16 his, 3.^ Cf. also 
Martha, op, cit. no. 681 (no. 6017, National Museum, Athens), from Cyrene; 
Ohnefalsch-Richter, Kypros, The Bible and Horner, pi. ccvii, 4; C 69 and 
C 151, from Melos and Amathus, in the British Museum. In this example 
the arms are not raised to balance the basket ; the figure on the front panel 
is a naked man, striding to the right. The hair is in a roll about the fore- 
head. Traces of yellow on the basket and hair. The body is missing. 
Height, 0.065 m. Clay, light brown, soft. 

No. 20 (Plate XI, 16). Canephore with a plain basket. The figure is 
dressed in a sleeveless chiton and a himation, with diplo'idion, which passes 
below the right arm and falls in deep folds over the left shoulder. The hair is 
parted in the middle, and falls in a lock on either side of the head. Both hands 
hold the basket. Cf. no. 197, from Halicarnassus, in the British Museum. 
Traces of red on the hair. Broken below the knees. Clay, light brown, hard. 

No. 21. Hydrophore. The jar rests on a cushion, and is taller and of a 
somewhat different shape from the usual type (Pottier, Les statuettes de terre 
cuite, p. 56, foot-note 2). A hydrophore, C 18, from Athens, in the British 
Museum, carries a similar jar. The hair forms a roll about the forehead. 
Traces of yellow on the jar. Broken at the neck and at the top of the jar. 
Clay, brown, soft. 

« Tanagra " Types 

No. 22. Ephebus wrapped in a cloak, standing. Head and legs missing. 
Height, 0.063 m. Clay, light brown, soft. 

No. 23. Small torso and legs of Eros (?). Clay, pink; soft. 

No. 24. Torso and legs Of a flying boy(?). A chlamys hung in heavy 
folds over the left shoulder, across the back, and about the right leg. Height, 
0.12 m. Clay, light brown, hard. 

Nos. 25-29 .< Fragments of " Tanagra " standing women, dressed as the 
figures in Kekule, Die griechischen Thonfiguren aus Tanagra^ pi. xiii ; Reinach, 
Les antiquites du Bosphore Cimmerten, pi. Ixviii, 1. One holds an apple in 
the left hand. 

No. 30. Fragment of the unveiled dancer type, as Stackelberg, Die Graber 
der Hellenen, pi. Ixv. 

No. 31. Woman seated, closely wrapped, her head resting in her hands. 
Height, 0.68 m. Clay, red, hard. 

No. 32. Lower part of the figurine of a woman seated on a rock, as the 
figure in Kekule, op. cit. pi. ii. The rock is red, the projections brown, and 
on the back there is a band of hooks in brown. Clay, light brown, hard. 

No. 33. Woman seated on a rock, as in Heuzey, op. cit. pi. 20, 3. Only 
the right side remains. Traces of pink on the drapery. Clay, red, hard. 

No. 34. Young girl seated on a box, of the usual type. The head is miss- 
ing. Height, 0.035 m. Clay, red, hard. Cf. Hutton, Greek Terra-cotta 
Statuettes, fig. 23. 

1 Cf. Winter, Festschrift fur Benndorf Vienna, p. 319 ; note to p. 188. 
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No. 35. Young girl reclining on the ground, as Furtw'angler, Die Samm- 
lung Sabouroff, vol. II, pi. xciii. The head, arms, and lower legs are missing. 
The drapery is a soft green. Clay, light brown, hard. 

No. 36. Small statuette of a winged girl, kneeling. The wings, head, and 
arms are wanting. Height, 0.074 m. Curls hang down on the breast and 
back, a cross-band gathering them in the back. The drapery covers the 
lower body ; at the waist the edge of the drapery is turned back, and then 
spreads out as a petal. This same effect is found on a kneeling woman, 
holding a bag of knuckle-bones, from Tanagra (case 103, Boston Museum), 
and on two figurines from Myrina (case 114, National Museum, Athens). 
The drapery is a soft pink, the hair yellow. Clay, pink, hard. 

Nos. 37-42. Six heads with Attic coiffure. In No. 37 the hair is drawn 
back into a flat knot at the apex of the head, as on the woman at the 
left in the Attic grave-relief, Conze, Die attischen Grabreliefs, pi. Ixxxi, 
no. 327. No. 38 has a smaller, more upright knot, and is similar to the 
terra-cotta head in Stackelberg, op. cit. pi. Ixxv, 1. Both are defaced. 
Nos. 39-42 (Plate XI, 1, 2, 4, and 5) wear the hair in a roll. In No. 39 
(1) we have the circular roll common on the grave-reliefs, crowned with 
a stephane cut, as the later ones often are,^ with perpendicular dashes. 
No. 40 (2) has a high top-knot on the forehead (cf . the terra-cotta head in 
Stackelberg, op. cit. pi. Ixxvii, 1), which was probably cut in horizontal lines 
ending in deep dashes. In No. 41 (4) the roll comes to a high point at the 
top, as is often seen on the grave-reliefs (cf. the seated woman in Conze, 
op. cit. pi. Ixxxix, no. 359 ; pi. Ixviii, no. 290 ; etc.) . The treatment of the 
hair is artistic, rather than natural. In No. 42 (5) the roll is pointed, but 
less exaggerated, tKe hair is drawn back from the face, the waves are repre- 
sented by deep horizontal cuts. Leaves from garlands remain on No. 42 (5) 
and No. 41 (4). Yellow is found on the roll in No. 41 (4), on the head in 
No. 42 (5) and No. 41 (4) ; red, on the roll and head in No. 40 (2) ; brown- 
red, on the cheeks in No. 41 (4). Clay, light brown, hard. 

Statuette-vases ^ 

No. 43. Silenus leading a goat, which Eros rides. The statuette is badly 
defaced, but seems to be a replica, in all details, of the one in the Louvre 
(Heuzey, op. cit. pi. 38, 4). Traces of green on the veil, of red on the leg of 
Silenus. Height, 0.1 m. Clay, light brown, soft. 

No. 44 (Plate XI, 11). A beautiful statuette of a nude young man, 
standing in repose. The head and neck are bent forward in full relief from 
the neck of the vase. The left hand, which, with the left arm, is covered 
with a chlamys, rests on the left hip. The right arm (missing) was probably 

1 As in nos. 12114, 12118, from Eretria, no. 4960 from Asia Minor, and others 
in the National Museum, Athens. 

2 These belong to one class, — a lecythus or oenochoe, having for its obverse 
side a terra-cotta figure or group. The mouth of the vase is missing, except in 
four cases, — Nos. 46, 52, 57, and one undescribed, in all of which it is a trefoil. 
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extended, holding a cup or pitcher, as in the somewhat similar example pub- 
lished by Reinach, op. cit. pi. Ixx, fig. 7. The hair lies in thick clusters about 
the forehead, and falls in long curls on the breast. A garland and crown 
decorate the hair. The face is carefully retouched. The hair-waves are 
indicated by clusters of crescents. Traces of yellow on the hair. The 
figure is broken off at the hips. Clay, pink-red, hard. 

Kos. 45-48. Kaked child reclining in a grotto. In only one can the 
figure be restored ; here the right hand is extended, holding a dog by the tail. 
The two heads, remaining, have the calathus, once with broad ribbons, and 
hair-dress typical of the class (Furtwangler, Vasensamm. zu Berlin, nos. 2911, 
2914, 2922-24, 2928; no. 2083 in the National Museum, Athens; Compte 
Rendu, 1876, pi. v, 16, 17; Arch. Zeit. XXII (1864), pi. clxxxii, 4; G 4 in 
the British Museum). Cla}^, light brown, hard. 

No. 49-51. Small fragments of heads of same. 

No. 52 (Plate XI, 3). Head of a young woman. The rest of the figure 
is missing. The head inclines far to the right, and bends forward. A veil 
(missing) formed the background, probably covering the hair, which is 
done in a high knot on the top of the heaJ. Great care has been given 
to the hair. The corpplast curved the locks about the forehead in great 
variety, and then made fine grooves along each lock near the face,i thus 
obtaining the effect of the soft hairs which lie on the forehead. The broader 
waves of the hair at the side are deeper and heavier on thd side away from 
the light. The eyelids are carefully retouched. The hair is yellow. The 
neck of the vase is closed near the neck of the figure. Clay, pink, hard. 

No. 53 (Plate XI, 13). Naked boy seated in a high-backed chair. He 
is represented in three-quarters view, the left knee being in low relief. 
The head is bent forward, and looks up smilingly; the right hand, extended 
across the body, holds an apple (?). The head-dress is a calathus, resting on 
a large roll, decorated with leaves. Clay, red, hard. 

No. 54. Aphrodite Anadyomene. The upper part of the figure is broken 
off at the breasts. Height, 0.035 m. The right hand holds out the drapery 
at the side, as in the Boston Museum example {A nnual Report, 1900, pp. 80 f.). 
The basis was circular and high; the shell missini;-. Clay, pink-red, hard. 

No. 55. Head of a young girl reclining toward the left ; the hair falls on 
the breast. The body is missing. Europa on the Bull (?). Clay, brown, hard. 

No. 56. Head of a young child, with wreath and calathus ; figure missing. 
Height, 0.02p m. Clay, brown, hard. 

No. 57. Small head of a y-oung woman, the hair in a roll about the fore- 
head; body missing. Height, 0.015 m. Clay, pink, hard. 

No. 58. Upper part of a woman, dressed in a Doric, high-girt chiton, raising 
her arms above her head. The head is wanting. Clay, light brown, hard. 

No. 59. Lower part of a standing woman, as Pottier, op. cit. fig. 38. Clay, 
light brown, hard. 

1 These grooves, so characteristic of bronze technique, are not found commonly 
among terra-cottas. They are seen on two heads with I'hrygian caps in the 
National Museum, Athens, on the locks escaping from the caps. 
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Late Typp:s 

Nos. 60 and 61 (Plate Xf, 7 and 8). Two examples of the coarse old 
woman who covers the low^er part of her face with her himation. [Heuzey, 
op. cit. pi. 51, 1, 2, and 3 (text) : Cornpte Rendu, 1865, pi. vi, 6 ; 1869, pi. iii, 
11; 1875, pi. ii, 31: Paris, Elatee, pi. xi, 8: Terres-cuites antiques, Coll. 
Lecuyer, pi. Q^, 3 (text), similar to Fig. 7 : no. C 508, A (a fragment from 
Cyprus), in the British Museum: no. 6045, from Peiraeus, and a second, 
from Tanagra, in the National Museum, Athens, similar to Fig. 8 : also, in 
the National Museum, no. 4689 (from Tanagra), one fragment from the 
Cabirium, and Martha, op. cit. nos. 953-955 and 960 (Dumont et Chaplain, 
dp. cit. vol. II, pi. xxiv, 3; Pottier, op. cit. p. 123, fig. 43), of unknown prove- 
nience.] Clay of No. 60, red, hard; of No. 61, pink, soft. 

No. 62 (Plate XI, 6). Grotesque face or comic mask of a young man, 
with thick lips wide open, a broad upturned nose, a deep pouch over each 
eye, and a perpendicular furrow on the forehead. The face fe broken 
on all sides. The piece is solid, with a slightly concave back, and is cov- 
ered on both sides with a deep red glaze. On either side of the chin is a 
hole running horizontally, but the two holes, though meeting in the centre, 
do not form one continuous opening. Clay, light brown, hard. 

No. 63 (Plate XI, 9). Fragment of a group composed of a Nymph (?) 
and a Satyr, showing the head and bust of the Satyr in relief, from which the 
forehead and part of the left side are wanting. The Satyr, bearded and with 
goat's ears, raises the syrinx to his mouth, looking up, with an expression of 
fear and cunning, to the Nymph (?), whose left hand rests on his left shoulder. 
A skin(?) covers the left shoulder and the lower breast. There is careful 
modelling of the coarse features, the muscles of the left hand are indicated, 
and the upper ^art of the face shows skilful retouching; the eyelids are cut 
in deep and sharp; the wrinkles on the brow, by the eyes and nose, are 
marked. Large pieces of a black-green glaze still remain on the skin(?), 
the syrinx, the beard, and the fingers of the Nymph ; the rest of the surface 
is a dull black. White is found on the black glaze. The late form of the 
syrinx shows that the terra-cotta cannot be earlier than Graeco-Roraan times. 
(Furtwangler, Der Satyr aus Pergamon, p. 7.) Clay, light brown, hard. 

Miscellaneous Objects 
Nos. 64-66. A turtle, dove, and frog ; the last is paiuted brown, with 
yellow spots. 

Nos. 67-69. Articulated dolls.^ 

Nos. 70 and 71. Fragments of a throne, and of a column with one plinth.^ 

1 The dolls, the grotesque head (No. 63), and the toy animals may have been 
offered to the Nymphs by young girls before marriage {Anthol. Pal. VI, 280), 
but one expects to find a larger number. This suggests that perishable varieties 
were greater favorites. 

2 Among the other fragments is the neck of a jug of coarse red clay, unpol- 
ished, with a diameter of 0.03 m. The mouth was flattened on 'either side to 
receive a suspension-hole ; on the front was stamped the face of a woman. 
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BROlSrZE, IRON, AND GLASS OBJECTS 

There are few articles of bronze, aside from the coins : a few 
finger-rings, a small circular band (diameter, 0.02 m. ; width, 
0.01 m.), a strainer, an unidentified object, and a cow-bell (with 
part of a second), from which the clapper is missing. The bell 
was found at the north end of the artificial wall (p. 274) at a 
depth of 1 m., together with vase-fragments, and was possibly 
a votive offering to Pan.^ Iron is represented b.y two or three 
finger-rings and some nails; glass, by a few small fragments, 
probably from one object, of the iridescent ware of late Hellen- 
istic aiid Eoman times, and by the upper part of one of the com- 
mon small amphoras of opaque glass. 

LiDA Shaw King. 

Providence. 



1 A bell bearing a dedicatory inscription was found at the Cabirium (Walters, 
Cat. of Bronzes, Brit. Mus. no. 318). 



